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The Alaska Steamship Company Offers 
You a “Good-natured Map of Alaska" 


Here's a full-color ‘‘chuckle’’ map of Alaska 
published by the Alaska Steamship Company and 
bringing a mapful of laughter into your classroom. 
This is a wonderful example of how your pupils can 
put their sense of humor into their drawing and 
produce a map of their own community that is fun 
to make and even more fun to look at. 

See the humorous scenes, such as the seal peering 
at the lady's fur coat and saying ‘That looks like 
my Uncle Louie." There’s a mountain goat that 
needs more self-confidence. ‘I hope i make it,”’ 
he says, as he takes off from a peak. The Eskimo is 
turning on the Northern Lights so that Santa Claus 
can land with his reindeer—and while we're on 
this Arctic subject, how would you like to ‘“‘mush” 
behind that team of huskies coming in from the 
Yukon river region? 

Geographic accuracy, light-hearted artistry, and 
the holiday spirit of approaching vacation days 
make this colorful map seasonally perfect, and an 
excellent example of a ‘‘good-humored” approach 
that will help your pupils to develop an eye for the 
funny side of drawing lessons. 

If you are a teacher, write on your school sta- 
tionery and enclose 3 cents postage for forward- 
ing your request. Individuals other than teachers 
enclose 13 cents. Mail your orders to Secretary, 
The SCHOOL ARTS Family, 196 Printers Bldg., 
Worcester 8, Mass., before July 15, 1950. 


A Picture Book of Canadian Handicrafts 
for Your Appreciation Classes 


is offered by the Canadian Government. This 
booklet contains 12 pages, size 9 by 6 inches, 
printed in soft sepia with accents of green. 23 pic- 
tures, some half-page in size, show the soft reflec- 
tions from silver bowls and copper jewelry, the 
subtle shadings in beautiful wood carving, and the 
intricate patterns of hand embroidery and knitted 
garments. 

Created originally from necessity and a love of 
beauty, the handicrafts of Canada reflect the 
fusion of European and Indian cultures. Materials 
for crafts were gathered from the trees of the forest, 
the metals of the earth, and the fur and leather of 
animals. Today the pressure of necessity has been 
removed, leaving more leisure time for enjoyable 
creativity, designing and making items that are 
examples of spontaneous self-expression. Your 
pupils will enjoy the examples of leatherwork, 
basketry, handmade and home-designed rugs, 
beautifully carved figurines, and graceful ceramics, 
and the juniper root that has been shaped into the 


SCHOOL ARTS MAGAZINE, published every month except July and August. 


flowing lines of a graceful figure. You have the 
feeling of walking through a carefully planned 
exhibition as you brouse through the pages of 
CANADIAN HANDICRAFTS and see the lovely 
examples of handicrafts from a nation that is 
marching forward to a bright craft future based on 
the firm foundation of a traditional love of beauty. 

Send 3 cents postage to cover forwarding your 
request for CANADIAN HANDICRAFTS and 
mail to Secretary, The SCHOOL ARTS Family, 
196 Printers Bldg., Worcester 8, Mass., before 
July 15, 1950. 


* * * 






This column brings to you a 
cross section of current pub- 
lications of interest to art and 
craft teachers. 
Rural Artists of Wisconsin by John Rector 
Barton. Published by University of Wisconsin 
Press. Size, 9 by 1014 inches. 196 pages. 
Many full-color, full-page illustrations and 
black and white photographs. Price, $5.00. 
Here is a unique book that introduces the reader 
to the rural artists of Wisconsin whose capabilities 
might have gone unnoticed were it not for their 
discovery by John Stevart Curry. Many have 
found their inspiration from the beauties of Nature 
that surround them, while others turn to people as 
their subject matter. Looking through the pages of 
the book and reading the biographies of these 
artists, one finds a great source of optimism and an 
admiration for these people who have been able to 
combine their busy everyday activities with their 
artistic urges for a richer, more meaningful life that 
brings satisfaction to all who share their gift. 
Special interests vary from barn murals, carved 
figurines, and North Woods logging scenes to 
sand painting in bottles, painted drums, and tone- 
true oils and water colors of the land in every 
season. A\n outstanding feature of the book is the 
way that it helps one to see the reflected personali- 
ties and interests in the spontaneous, creative work. 
Send $5.00 for your copy of RURAL ARTISTS 
OF WISCONSIN to Creative Hands Book Shop, 
196 Printers Bldg., Worcester 8, Mass. 


* * * 


Portfolio of Lithographs by Kenneth M. 
Adams. Published by the University of New 
Mexico Press. 8 lithographs on 12 by 16-inch 
mats, in attractive gray portfolio. Price, $6.50. 
This beautiful portfolio inaugurates the New 

Mexican Artist Series that will feature the works 

of well-known artists of the Southwestern art 

colonies, and judging from the artistry of this work, 
it will be a series well worth collecting for personal 
enjoyment as well as examples of unusual tech- 
niques for classroom reference. 
Reproduced in deep-tone offset, these prints 
are wonderful examples of the use of white 
(Continued on page 4-a) 
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FROM EVERYWHERE 


The Establishment of the Muscum of 
International Folk Art in Santa New 
Mexico, has been made possible by the 


nerosity 
of Miss Florence Dibell Bartlett, w.!\-known 
Chicago patron of the arts and civic w t. This 
will be the first folk art museum of an international 
character in the world and Miss Bartlett is aking a 
gift of her collection of world folk art as a nucleys 
for this new unit of the Museum of New Mexico. 


The building will be located on a super site with 
a sweeping view of hundreds of miles of surround. 
ing territory. Facilities for students and scholars 
include offices, reference materials, library facil. 
ities, an auditorium for lectures, folk plays, dances, 
and other activities related to folk arts, a lounge 
laboratory, workshop, and photographic rooms 
Contract to erect this building of contemporary 
design will be let this summer. 


* * 


The Fifth Arts and Crafts Workshop will 
be held this summer for two weeks, from June 2% 
through July 8, at Willimantic State Teachers 
College, Willimantic, Connecticut. The program 
offers specialized workshops in various craft areas, 
for college credit or non-credit, under outstanding 
craftsmen. Opportunity will be given this yeor, 
allowing students to select courses in basic design 
silversmithing, enameling on metal, jewelry, Early 
American Decoration, pottery, 
making, modern painting, knitting, and elementary 
arts and crafts for teachers. A special feature of 
this year’s program will be short-term courses in 
finger painting and silkscreening, conducted by 
outstanding specialists and sponsored by supply 
companies. A charge of $15.00 is made for the 
two-week session. Room and board will be avail- 
able at the college for $15.00 per week. For 
details and a bulletin, write to Mr. Kenneth H. 
Lundy, Director, Arts and Crafts Workshop, 
Bureau of Youth Services, State Department of 
Education, State Office Building, Hartford, 
Connecticut. 


weaving, rug 


* * * 


The Maryland State Teachers’ Associa- 
tion, Inc. will hold their Eighty-third Annual 
Convention at the Fifth Regiment Armory, Ballti- 
more, Maryland, November 2, 3, and 4, 1950. 
9,000 teachers are expected to assemble for the 
occasion. Those planning to attend should make 
their plans well in advance. 


+ 





You will find snapshots of personali- 
ties and events, taken at the recent 
Western and National Arts Joint 
Convention, on page 8-a. 











rr Sain din tin din in in inna 


SCHOOL ARTS for September 
brings you the dynamic theme RESEARCH 


to start the school year. Don't miss this issue 








filled with helpful ideas and suggestions for 
classroom ‘‘adventures”’ in art. 


a> 
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Publication office, The Printers Building, 44 Portland Street, 


Worcester, Massachusetts. Entered as second-class matter, August 1, 1917, at the Post Office at Worcester, Massachusetts, under the Act of March 3, 1879. 
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ARTISTA water COLORS ARE A 


GOLD MEDAL PRODUCT—THE BEST OF THEIR KIND 





Good tools inspire good workmanship. It is therefore no accident that 
some of the best school art produced in this country is created with Artista 
Water Colors. Clear, strong, brilliant, and true in color value, they mix 
readily and flow smoothly. Sets now contain new improved camel hair 
brushes with naturally pointed “spring” bristles and permanently set 


plastic handles, used also to stir paint. 


BINNEY & SMITH CO., NEW YORK 17, N. Y. 
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Makers of Crayola, Perma, Artista, Frescol, Flexola, Amazart, 
Clayola, Shaw Finger-Paint and other Gold Medal Products. 





















ALUMINUM and COPPER CIRCLES 


Clean, pre-cut, quality metals 
ready to be made quickly into 
attractive trays, coasters and 
other useful items. Priced to fit 
your budget! 


BRACELET BLANKS and 





RECTANGULAR SHEETS 


Of Aluminum, Brass, Copper and 
Stainless Steel... these popular, 
easy-to-work metals will give 
your handicraft work a perfect 
start...and assure lasting beauty. 





— : is i ¢ 
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“HANDI-JIG” FLUTING TOOL 
can add attractive fluted edges 
...easily and quickly. Send for 
order blank. 


@eeeeeeoe<eene7eeneweneeneneeees 
Write today — for informa- 


tion and prices on the handi- 
craft metals you need! 





The booklet “Making Alumi- 
nuin Trays and Coasters” and 
the “Copper Metalcraft” 
bulletin are yours for the 
asking. Send for them today. 









METAL GOODS 
CORPORATION 


632 Rosedale Ave., St. Louis 12, Mo. 











ITEMS of 
i: INTEREST 


\ 
Here are the latest hap- 
penings in the Art Ed- 
ucation field. The tems 
of Interest Editor brings you news of materi- 
als and equipment, personalities and events in 
the world of Art and Crafts. Read this column 
regularly . . . it is written especially for you. 








**Aids to Visual Education” is the name of 
the catalog of the Stanley Bowmar Company, 
bringing you the latest materials and equipment in 
the field, including projectors, filmstrips, slides, 
storage boxes and files, film splicers, projection 
stands, screens, tape recorders, and records. Send 
for your copy of the Stanley Bowmar Company 
catalog No. 4 and include 3 cents postage with 
your request to Items of Interest Editor, 196 
Printers Bldg., Worcester 8, Mass., before July 15, 
1950. 


* * * 


A New Aluminum Loom has been an- 
nounced by Hand-Skill Looms, Inc. of Woon- 
socket, Rhode Island. Light and compact despite 
c 38-inch working width and with a _ newly- 
developed head motion that does away with 
treadles, the new Model 12-A is a wonderful 
advance in hand looms. The lightweight and 
compact size as well as simplified head-motion for 
eliminating errors makes hand-weaving an even 
more inviting craft. For further information about 
Model 12-A Hand-Skill Loom, write to Hand- 
Skill Looms, Inc., 59 Social Street, Woonsocket, 
Rhode Island. 


* * * 


A Catalog of Airpainting Equipment is 
now available from the Paasche Airbrush Com- 
pany of Chicago. The full-color outside covers show 
the excellent results that may be obtained in the 
field of commercial artistry with the use of air- 
painting equipment. Within the 23 pages of the 
catalog are pictures and descriptions of equip- 
ment attractively laid out on a blue sky and cloud 
background. Materials available include several 
types of airbrush, abrasive gun and air-eraser, air- 
brush colors, compressors, airpainting units, easels, 
drawing boards, and airbrush books. Send 3 cents 
for your copy of the Paasche Airpainting Equip- 
ment Catalog to Items of Interest Editor, 196 
Printers Bldg., Worcester 8, Mass., before July 15, 
1950. 


* * * 


Materials for Scratchboard Artistry are 
available from the Glasner Art Supply Company of 
New York City. Of particular interest to those in 
the graphic arts as well as commercial artists and 
illustrators are the Multi-line scratchboard tools 
for achieving unusual techniques. Glarco boards 
are drawing papers made in 6 sizes of grain and 
texture for use with crayon pencils in obtaining 
tonal effects quickly. These items are described 
in a folder that may be obtained by sending 3 
cents postage with your request for Glasner Art 
Supply Co. information to Items of Interest Editor, 
196 Printers Bldg., Worcester 8, Mass., before 
July 15, 1950. 

(Continued on page 3-a) 











































No, that’s not the way 
to pick a Speedball Pen. 
There are five styles 
in eight sizes and 
every one is made to doa 
special art job. 
A full set is inexpensive 
and will provide a tip 
for every drawing and 
lettering purpose. 
For best results use 
Speedball’ Ink - made 
in black, white and all 
colors of the rainbow 











PEED PALL 


draurng and Llonmg, pens 
Anoleum, cullltr, 


made 


HUNT PEN CO 


Drawn and lettered with Speedball Pens in Speedoal law 
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y) DEVOE School Water Color Sets help students produce finer work 





( PREBATIONS ago Devoe pioneered in supplying 
high quality materials for school art classes. These 
long-familiar “paint boxes” continue in top popuiarity... 
because there are no finer colors obtainable for student use. 





Write for the Devoe Artists’ Materials Catalog to Devoe & 
Raynolds Company, Inc., 787 First Avenue, New York 17, N. Y. 


DEVOE’s ‘‘super”” Camel Hair 
Brushes are tops too... 


NO. 844, 
ROUND 


Hand-picked camel 
hairs of the finest 
quality, expertly formed and assembled by 
brush craftsmen. Perfect balance, black polished 
handles. Sizes 5/128” to 1/4” diameter. 


SCHOOL WATER COLOR BOX NO. 118 
Eight half pans, semi-moist colors in 
enameled metal box with decorated 
cover. All of the colors intermix 
readily, yielding clean intermediate 
shades. One No. 7 brush is included. 








“SCHOOL WATER COLOR BOX NO. 16 





Japanned metal box, 3” x 8”, fitted with 16 
half pans of carefully selected colors, and 


DEVOE 


ay two camel hair brushes. 


sive 
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(Continued from page 2-a) 


New Cotton Colors for Textile Painting by 
amateurs as well as professionals are available 
from Formulabs of Los Angeles, California. Easy 
to use for obtaining beautiful results, Formulabs 
Cotton Colors come in convenient kits containing 
8 colors, 1 bottle of thinner-cleaner, a bottle of 
extender, a stencil brush, stencil kit, portfolio of 
designs, and illustrated instruction book. For 
details, ask your dealer about Formulabs Cotton 
Color kits 

* * . 

A Device for Producing Accurate Out- 
line Pictures is available from Osborn Brothers of 
Chicago, Illinois. ‘Lin-O-Site” is the name of this 
apparatus that consists of a wooden frame, 8 by 
9 by 11% inches, glassed over with shatterproof 
plastic. In the center of the frame and secured to 
the sides is a moveable aluminum viewing arm 
which may be swung fo right or left in a semicircle. 
The peep-sights placed vertically along the front 
bar of the viewing arm permits seeing the object to 
be drawn at different levels, while the swinging arm 
offers views from any angle. Safe for children and 
built to withstand constant usage, this new device 
may be seen at your dealers. 


* » * 


Universal Handicrafts Offers Reference 
Catalog of the latest handicraft equipment for 
textile painting, weaving, molding, finishing and 
gilding, plastic molding, jewelry making, ceramic 
craft and aluminum plate etching. Send for your 
copy of Universal Handicrafts Supplement to 
Reference Catalog No. 6. Enclose 3 cents with 
your request and mail to Items of Interest Editor, 
196 Printers Bldg., Worcester 8, Mass., before 
july 15. 1950. 
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A Full-color Reproduction Plus 2 Drawing 
Pencils is offered to you by the American Lead 
Pencil Company of Hoboken, New Jersey. Ar- 
ranged in color folder form with a palette of 29 
Venus Coloring Pencil shades displayed for your 
selection, the reproduction is a scene from Republic 
Picture's ‘Rock Island Trail" drawn by Tyrus Wong, 
Production Designer, with Venus Water Color 
Pencils. This beautiful scene is worthy of framing 
and you may specify the two colors you wish as 
your Venus Water ColorPencil samples. Send 3 cents 
with your request for your reproduction folder and 
pencils to Items of Interest Editor, 196 Printers 
Bldg., Worcester 8, Mass., before July 15, 1950. 





Our advertisers would like to know you 
saw their ads in SCHOOL ARTS. Please 


tell them so when answering an ad. 











[ dienes t wtediets: , 
| F R E Catalog of 
Leathercraft Designs, Patterns. 
I 

{ Clear illustrations for practi- 
; cal, beautiful leather projects. 
Easy to follow for amateur 
| and advanced craftsmen. 

| 

| 

| 

I 


NATIONAL WESTERN SUPPLY CO. 
1419 Larimer St., Dept. H., Denver 2, Colorado 


Send free to 





| 

| 

Address ieeinetmnnadevuieena ao | 
| 

| 





TRUE COLORS 


ALABASTIN nil 

DRY POWDER ART COLORS 
Highly milled for smoothness and high 

opacity. Mix with water as needed. You 

will like the easy flowing quality of Ala- 

bastine Art Colors 

and appreciate their 


economy. 
| a eens 
ALABASTINE | —— 
ART COLOR a 
Dry Powder sagt 


ALABASTINE FY Pain paopuct’s 


Ce eilhel nt conn : 
arse nanr® 


resell 


FINGER PAINTING SOLUTION 


Made for use with Alabastine Art Colors. 
Makes an easy working finger paint. No 
need to buy an extra line of paints when 
you use Alabastine Finger Paint Solution. 





AT YOUR SCHOOL SUPPLY DEALERS 





Atnsastine PAINT PRODUCTS 
CHICAGO snonze a COLOR WORKS 
2601-75 W. Grand Ave. Chicago 12, Ill. 
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What Makes It Grow? 


The creative life of a child is like a 


young plant... 


growth takes place of itself. 


What conditions allow the natural growth of self-expression? 


The New Art Series— 
AN ANSWER LD” Gradesl- Vill, eight books 


that are alive 


“GROWING WITH ART” 


by Maud Ellsworth and Michael F. Andrews 


Stimulating books for the use of teacher and children, together 
they will help to bring about conditions for creative growth. 


® Exciting new experiences (The Rain!) 


@ Warm approval for honest expression (The Sun!) 
@ Removal of fear (A Vicious Weed!) 
@ Art knowledge at the right time (Soil Enrichment!) 
@ Building of good craftsmanship (Digging Around the Roots!) 


Write for circular and prices . 


BENJ. H. SANBORN & CO. 


if we surround the plant 
(or the child) with the right conditions, 


EARLY PUBLICATION by 
221 East 20th Street, Chicago 16, Illinois 





Ovrce, 













 —————— 
FOR POTTERY MAKING 


Now ANYONE CAN MAKE 
POTTERY AT HOME WITH 
THIS LARGE INEXPENSIVE 

ELECTRIC KILN 


Compare these features! 
e Elements guaranteed 
one year ¢ Square kiln— 
loads from top ¢ Cold 
rolled steel case ¢ Ele- 
ments on four sides — 
even heat ¢ Three way 
switch for heat control 











@ Size 11''x11''x634" inside 
<> e Peephole. Pyrometer extra 
¢ Plug in—no special wiring. 


Only $35.00 ;°° 


fully illustrated catalog of com- 
plete line of kilns and supplies. 
= LEARN TO MAKE POTTERY 


Simplified Ceramic Art book tells 
and shows how. Simple to follow, 
step-by- ee instructions and 
patterns ‘ 1.25 ppd. 


Paiie Gate ROR ery Youse 


23 MAPLEWOOD Deis 
Dept. SC, Philadelphia 44, Penna. 
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SHELLCRAFT SUPPLIES 


Earscrews Plastic Shapes 
Pinbacks Shell-Avrt Kits 
Cameos Plastic Jewelry Boxes 


Free Illustrated Catalogue 


SHELL ART NOVELTY CO., Cor. 5th and Moore Sts., Phila. 48, Pa. 
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HRISTMAS CARDS 
=) FOR HAND COLORING 












Unusual designs by leading artists waiting 
for the magic touch of your brush. 25 
attractive folders with envelopes, only 
$1.00. Add to your income, and have fun 
doing it. Order early. 





KNOWLES PUBLISHING CO., 7 Pierce Street, Marblehead, Mass. 






(Continued from Cover 2) 
space for effective results, and the Sout} 
subject matter lends itself naturally to thi. treg. 
ment. ‘‘The Harvest" speaks of the strength of the 
hooded women as they gather grain, an The 
Spring” makes use of the same feeling of p wer gs 
two women fill their water pails at the pring, 
“Dona Ascensione”’ is an interesting c! aracte 
study of age, and ‘‘Taos Indian Woman ’ illys. 
trates the speaking power of shading. “Hi suse jn 


Stern 


the Sun"’ again returns to the eloquent language of 
white space, and ‘‘New Mexico Village Under 
Snow” shows the skillful rendering of adobe archi- 
tecture in a typical Southwestern scene. ‘Rancho 
de Taos Church-Moonlight'’ is a gray and white 
picture-story of the moving simplicity of Spanish 
architecture, and “The Miner” is a dramatic 
rendering of a kneeling figure with a pick 

Send $6.50 for your portfolio of KENNETH i. 
ADAMS LITHOGRAPHS to Creative Hands 
Book Shop, 196 Printers Bldg., Worcester 8, Mass 


* * - 


The Art of the Lapidary by Francis | 
Sperisen. Published by The Bruce Publishing 
Co., Milwaukee, Wisconsin. 382 pages. Illys- 
sated. Size, 6!2 by 914 inches. 
Price, $6.50. 

This new book, written by a skilled artisan who 
has gained his knowledge during more than 35 
years of experience as a professional lapidary, is 
perhaps the most complete and authoritative trea- 
tise on the lapidary arts available for the pro- 
fessional and amateur gem cutter. 

Every important phase of this fascinating craft is 
completely and minutely detailed. Mr. Sperisen 
has imbued his book with many excellent photo- 
graphs and drawings of tools and equipment 


Cloth cover. 


working procedures, shapes and sizes of stones 
and illustrations of actual operations in performing 
the work. 

Carefully prepared in easy-to-understand lan- 
guage, this book should be extremely useful and 
interesting for the teacher and hobbyist alike. 

Send $6.50 for your copy of THE ART OF THE 
LAPIDARY to Creative Hands Book Shop, 196 
Printers Bldg., Worcester 8, Mass. 


* * . 


Leathercraft Techniques and Designs by 
John W. Dean. Published by McKnight and 
McKnight Publishing Company. Size, 7 by 10 
inches. 251 pages. Price, $5.00. 

Practical application of successful leather- 
working principles is the keynote of this new pub- 
lication that presents the author's combined 
experiences as student, teacher, and worker with 
leather. Helpful to those interested in leathereraft 
as a hobby as well as a source of profit, this book 
begins with an explanation of Leather and Tan- 
nage, moving in smooth sequence to Tools and 
Equipment, Processes, Leather Designs and Pat 
terns, and detailed steps and instructions as well as 
drawings and diagrams for making 54 projects 
The concluding pages present 50 design plates 
appropriate for projects from novelty belts to 
leather-covered waste baskets. As a complete 
information source for leathercraft including details 
of stamping, coloring, cementing, sewing, and 
designing patterns for applications, LEATHER: 
CRAFT TECHNIQUES AND DESIGNS de 
serve an. important place in your library. 

Send $5.00 for your copy of LEATHERCRAF! 
TECHNIQUES AND DESIGNS to Creative 
Hands Book Shop, 196 Printers Bldg., Worcester 8 
Mass. 
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‘QpAPRin, 


> water SOLUBLE 


om —» AQUAPRINT 


ERCO. WATER SOLUBLE 


ae PRINTING INK 


ast. 12%? 
The strong, bright colors of Weber Aqua- 
print Inks dry with a satiny-smooth finish 


AQUA PASTEL SETS Nos. 212 and 224 


— AQUA PASTEL 


A CRAYON WITH WHICH TO 
PAINT AS WELL AS DRAW! 


Weber Aqua Pastels are prepared from finest- 
quality, chemically pure pigments. 


-TH M. 
Hands 
}, Mass. 


similar to that produced by water color or 


show-card color. Any of the colors can be They are water-soluble, and can be applied and 


blended in dry form in the usual pastel method, 
or converted into a rich wash by means of a 
brush moistened with clean water. 


blended to obtain secondary hues. 


incis J 
blishing 
s. Ilus- 
h cover. 


These inks present no “clean-up”’ problem 
. they are easily washed with water from : . . 
: ; Available in separate sticks and assortments 


implements, clothing, and hands . . . and of 12 and 24 colors 


they leave no stain. 








Weber Aquaprint Inks are available in 
the following colors: 


Red Magentz Gre 

o> i Made by F. WEBER CO. 
the pro- Orange Brown Black Manufacturing Artists’ Colormen Since 1853 
Turquoise (Lt. Blue) Dark Blue PHILADELPHIA 93. PA 


Y St. Lovis 1, Mo. Baltimore 1, Md. 
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Editor Pedro deLemos Retires After Thirty Fruitful Years 


T WAS IN SEPTEMBER 1919 that Pedro 
deLemos started his long and distinguished career 


as Editor of School Arts Magazine. During the 
thirty fruitful years that have followed he has devoted 
his great ability and untiring energy to the advance- 
ment of art education in our schools. ‘Art for Life’s 
Sake”’ is the cornerstone of his artistic and educa- 
tional philosophy; applying basic art principles in 
every medium for the enrichment of everyday life. 
Two generations of outstanding teachers and students 
confirm the soundness of his educational theories and 
his rare gift of passing on to others his mastery of 
techniques. 


Painting neighbors’ portraits was the first accom- 
plishment of Pedro deLemos after his school teacher 
discovered his artistic ability at the age of eight. In 
later years he learned the printer’s trade and worked 
on book illustrations for a publishing house. Follow- 
ing this, he and his brothers conducted their own color 
engraving business. An outstanding example of his 
mastery of brush and color is the portrait of Don 
Gayosa deLemos, Governor of Louisiana in the late 
1700’s. Mr. deLemos was commissioned to paint this 
portrait of his distant kinsman which now hangs in 
the historic old State House in New Orleans. 


Mr. deLemos graduated from the California School 
of Fine Arts and later studied with Harry Stuart 
Fonda and Emil Gremke at Art Students League and 
Columbia University. In 1910 he became director of 
the California School of Fine Arts, placing handicrafts 
and design prominently in the curriculum. Based upon 
his art educational accomplishments, he was asked to 
join the Stanford University faculty in 1917 and re- 
mained there as director of the Museum and Art 
Gallery until his retirement in 1945. 


During his three years of teaching in the summer 
sessions of Chicago Art Schools, Mr. deLemos earned 
the reputation of handling the largest art classes of 
any teacher at the school. Many School Arts readers 
first met him at these summer sessions and were 
inspired with the same great enthusiasm of their 
teacher. As an outgrowth of summer teaching and his 
great curiosity to see at firsthand the arts and crafts 
of other Countries he has traveled widely in North and 
South America as well as Europe and Asia. On many 
of these tours he was accompanied by groups of 
students as well as his wife and three daughters; all 
eager to seek out with him the art and craft heritage of 
distant lands. 

Mr. deLemos is a member of many professional and 
honorary organizations, including the Royal Arts 
Society of London. His prolific pen has resulted in 
such outstanding books as APPLIED ART and THE 
ART TEACHER, both considered basic, essential 
teaching aids in the art and craft classroom. In 
addition he has written and illustrated books and 
portfolios on just about every subject in the wide 
dynamic field of art education, and as teacher, author 
and lecturer he has been an inspiring source for art and 
craft teaching throughout his busy life. 

Pedro, as he is affectionately called, has earned the 
right to pass on to younger hands the burden of 
School Arts Editorship. We are indeed fortunate in 
having as our next Editor his gifted daughter, Esther 
deLemos Morton, who grew up in the School Arts 
editorial studio and craft research workshop. In 
addition, Jane Rehnstrand, Head of the Art Depart- 
ment, State Teachers College, Superior, Wisconsin, 
for many years Associate Editor of School Arts, will 
continue in this capacity to devote her great creative 
talent and skill in working with the Editor. 

Through extended travel and attendance at two of 
California’s leading art schools, the California College 
of Arts and Crafts and the Chouinard School of Los 
Angeles, Mrs. Morton developed to a high degree of 
perfection the aesthetic tastes and talents inherited 
from her father. Further study with such noted art 
specialists as Glen Lukens, Olive Newcomb, Glenn 
Wessels, and the Mexican artist, Jorge Crespo gave 
her specialized training in design development and 
handicrafts. 

To apply her art and craft training to functional 
design and to determine the public tastes in art, she 
organized and managed decorating and handicraft 
studios in Palo Alto, and later designed and executed 
a decorative line of handwork for craft and gift shops. 

Convinced from childhood of the importance of 
good design and craftsmanship in art for everyday 
living, she joined the School Arts staff in December 
1940 to devote her energy and talents to art educa- 
tion in the schools. As Editor she will continue to 
encourage art teachers to write and illustrate for 
informal publication, art experiences in their class- 
rooms that will encourage others to fully use and 
understand art as a universal language; and she will 
continue to work for the widest possible acceptance of 
good art principles as a way of life, and ever broaden 
the meaning and integration of art in its many forms 
and media. 


Publisher 
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Editorial Notes 


UTDOOR subjects are within the 
O) reach of most schoolroom art 
Jgsses and the prospect of a field sketch 
‘ip will always be met with eager 





pnthusiasm. 

Even first grade students may be intro- 
Jyced to outdoor drawing by letting 
hem work on school grounds or in near- 
by parks. Full landscape panorama will 
ot attract wee tots as much as will 

nimals, birds, snails, insects, single trees 

t flower studies. No attempt should be 

ade to induce the small child to draw 

‘om nature. The inspiration and indirect 
fimulation to draw—just from being 

utdoors, will help him translate nature 
> his own drawing ability. 

Children accustomed to outdoor work 

s they progress through the grades will 

e naturally acquainted with the effect 

| light and shadow, plant growth de- 

elopment, and the subtle yet decisive 
lans of design used by Nature. 

Do not try to make compositions con- 
ume an entire eyeview of the country- 
ide. Study one interesting group of 
ees, buildings, or horizon and fore- 
bound. Decide what feature is to pre- 
ominate. Plot it on your page as the 
enter of interest—but never in the center 
ithe page! 

Plan the other objects of the composi- 
ion to harmonize in accompaniment to 
he main theme. 

Of course, all classes cannot be so 
prtunate as to be able to include the sea- 
ide in field sketch trips but all schools 
an take advantage of the outdoor 
Ketch opportunities offered by their 
particular locality. 
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yap “THING of the seaside and its border. 

AIA. ing tree and foliage growths is always 

WW an appealing and fascinating subject 

Al ALA to the artist. 
y 


the trees and the active play of waves 


The static framework of 





and surf in the background present two important values 
for pictorial composition. After sketching seaside and 
waterways in several other countries, it remained for me 
to find in our own Monterey and Carmel coast line a 
continuous seventeen mile stretch of tree-bordered views 
| felt somewhat like the “knight of old’’ 


who, seeking the famous ‘‘blue flower’’ throughout all 


of the ocean. 


the land, found it growing demurely within his own castle 


courtyard upon his return. 


Springtime brought an added gift from Mother Nature 
and with the approach of May a necklace of sand asters 
appeared along the water's edge and, landward, a 
blanket of seapinks, yellow and lavender lupins, yellow 
and pink verbena, and a mass of California poppies, both 
yellow and deep orange in color. The poet who wrote his 
sonnet on the field of ‘“‘daffodils’’ would revel in the 
““flower-mural”’ fields of Monterey Bay. On the nearby 
eastward hills which almost parallel the coast line, and 
along the seashore, are found 150 varieties of wild flowers, 
including, in addition to the above list, the wild holly- 
hock, cream cups, wild asters, and baby blue-eyes. These 
many types of succulents and foliage make the section a 
veritable paradise for the botanist and naturalist. The 
Owls, hawks, coons, field mice, tree 
and field squirrels, and deer find the Del Monte Forest a 


wildlife is prolific. 


natural haven and home. 


Outdoor sketching combining sea and landscape te- 
quires some study of sketch material and mediums that 
can be easily handled. Active sea breezes and often 
chilly weather make easels and paint boxes impractical. 
After some experimenting | found the following equip- 


ment the most simple and practical for outdoor purposes: 


A stiff covered folder with strong elastic band is best to 
sketch on and to hold a supply of sketch paper. The folder 
should be about 9 by 12 inches, and made of stiff card- 
board or binder’s tarboard. 


For paper on which to sketch, many types of grained 
surface are available at any art supply store or paper 
dealer. The gray, fan, and the dull blue papers are most 
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PEDRO deLEMOS 




















adaptable to sea and forest sketching, but each artist or 
student will find a little experimenting will reveal the 


material best suited to his needs. 


Composition of the subject is always the first considera- 
tion. Space relation or how the area of the sketch subject 
is to be divided into pleasing parts is always necessary for 
a successful picture. No amount of good ‘‘technique”’ will 
compensate for poor composition in any work of art in 


any medium. 


Centering of the main subject of a sketch is disastrous. 
The splitting of the sketch by putting the horizon in the 
center, or dividing the subject equally with three divisions 
of the horizon and beach line is just fatal to good composi- 


tion. 


The same principles of balance apply to architecture, 
music, poetry—all the arts of mankind. In the handicrafts 
of the aborigine or the folk arts of many nations, we see 
beautiful examples of composition. Because of the sin- 
cerity of their objective in making art a part of their lives, 
not just an amusement or entertainment, some cultures 
have developed an innate sense of balance or composi- 
tion in their works. 

























‘Veteran Cypress"’ with its age-old wrinkles is partly supported 
by neighboring Monterey pine, a tree indigenous to Monterey 
Peninsula. A similar tree is found in Australia. 


This “Old Patriarch” 
cypress has weathered 
many years of gales and 
drenching _ rainstorms 
and its gnarled limbs 
show ages of buffeting 
weather. This type of 
cypress is found else- 
where only in China. 


In early work| used pastel type crayons, covering most of 
the paper surface to record the subject, as shown at left. 
This created good contrasts, but then it occurred to me that 
instead of covering the surface, a more decorative quality 
can be expressed by leaving parts of the background to 
act as silhouette forms for the trees, hills, and rocks. This 
produced more unity plus strength to the entire quick 
sketch subject. 


During this “laboratory period” of Tree and Seaside 
Sketching | experimented in translating subjects into the 
various mediums of oil paint, water color, block print, and 
the etching processes. In so doing | not only developed a 
technique in these graphic arts but widened other horizons 
as well. Dry point, line etching, soft ground etching, and 
aquatint, mezzotint, and lithography all proved valuable 


in research of ‘Tree and Seaside”’ subjects. 


Some twenty to sixty art educators who sketched with 
me out-of-doors in Europe and later in the Orient also 
joined me in two pilgrimages to the Monterey Coast. 


Not only did we agree that outdoor sketching had en- 
larged our capacity for freedom and adaptability but 
letters received since are assuring that in the majestic 
coast of Carmel and Monterey, where rugged waterways 
are fringed with delicate flowers and nature has sculp- 
tured her works with the wind and waves, my colleagues as 


well as | found a natural meaning for Art. 
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COMPOSITION IS THE FIRST CONSIDERATION 


A composition 
of right-hand 
balance avoids 
equal space di- 
vision. Hori- 
zontals are kept 
above and be- 
low the center of 
picture. 











The left-hand 
diagonals of the 
landscape below 
are composed so 
as to avoid cen- 
ter division of the 
page. 






































Point Lobos was so 
named by the first Span- 
ish explorers because of 
the many sea_ lions 
found in these water- 
ways. They were called 
“‘lobos’’ (wolves) be- - ; sacar mee a ven 

cause of their barking bg iiey ie, a i: sat Tn ice. mae 
4 y " + ie * il Paar a tii ah Sar: sc 
tn gets 


Same ore 


Two seaside sketches 
made on gray paper 
wherein much of the 
gray surface has been 
retained for foreground 
tree forms, and the back- 
ground, rocks and hills. 


The tree forms have 
been emphasized in 
branch patterns to pro- 
duce interest-contrast to 
the flat land and water 
areas. 
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INTEREST AND REST SPACES ARE IMPORTANT 


At Right: A 
comparatively 
plain lower 
right corner 
gives relief to 
an otherwise 
busy com- 
position 














Below: The majority of the composition is a 
relief to the very detailed and twining tree 
studies in the upper right-hand portion of 
the picture. 










MAS SPA 


0 














OUTDOOR 
SKETCHING 
INTEGRATES 
WITH HISTORY 


Not the least of values is 
the integration of outdoor 
sketching with history 
study. 


These two sketches were 
made on the shores of 
Carmel Bay where Spanish 
explorers first landed, 
claiming this land for 
Spain. In later years while 
extending their chain of 
missions, they landed 
farther north at a cave 
called “Spanish Bay.” 
With native Indian con- 
verts and craftsmen they 
crossed the peninsula and 
constructed a church at 
Monterey, then another 
farther south at Carmel. 

Thus, the historic back- 
ground of the California 
coast is full of rich and 
colorful early western his- 
tory. All the coastal areas 
of our country have points 
of interest where teacher 
and si dent may illustrate 
or dramatize history study 
through field sketch trips. 
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TREE STRUCTURE 


A= sketch the human figure in order to under- 

stand its anatomy and proper proportions. The 
landscape painter likewise sketches tree structure 
at diferent times of the year so that he may learn 
its foliage, colorations, and limb formations. 


Not unlike the structure of human anatomy is the 
construction of a tree. The joints and turns of the 
branches require study of the fiber growth of the 
tree. Some trees are tall and sinuous, reaching in all 
directions, while others are compact in form, short 
and rugged. Careful observation of such character- 
istics will aid much in tree sketching. 


The Block Print. 


As trunk and branches divide into smaller and smaller branches, 


their combined weight should not exceed the bulk of the parent 
branch. 
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Three blocks were used. 



































Foliage masses may dictate the design 
or pattern of the composition. 








As a figure would predominate in a picture, so 
does the tree. 


A decorative 
composition 
built around 

the tree sketch 

shown on the 
opposite 
page. 


Small plant 
forms likewise 
have individ- 
val character. 





Wind Harps 


~ 
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OUTDOOR SKETCHES for BLOCK PRINT 


‘| REES are ideal subjects for the wood- 

block enthusiast. The foliage masses 
give wide opportunity for interesting tex- 
tured effects and the nature of the branch 
growth lends itself well to cutting tech- 
niques. Ragged edges or a knife slip could 
do no more than add character to the block. 















Outdoor sketch notes can record the 
main tree structure and particular details 
toward the student's classroom experiments 
in wood-block designing and cutting for 
school programs, annuals, and other illus- 
trative purposes. 
















WOOD BLOCK 


There are many methods of block print- 
ing—the wood block, of course, is the 
original and generally accepted method. 
Skill and care must be exercised in cutting. 
Sharp tools and carefully selected end- 
grain hardwood must be used for successful 
wood blocks. 
















LINOLEUM 


Probably the most popular block-print 
material is linoleum. It may be slightly 
warmed, then easily cut with gouge or 


knife. The print may be rubbed off by 






The Path to the Sea Pedro deLemos 
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Old Pines at Monterey ; Pedro deLemos 
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baren or run through a hand press, either 
homemade or purchased. Just foot pressure 
will suffice on small blocks. 


PLASTER OF PARIS 


Newly-hardened plaster of Paris may be 
cut or gouged with a sharp tool. Its even 
surface and absorbent quality make it a 
perfect block-print material. Prints from it 
must be rubbed off in the Japanese method, 
using a cloth or fiber-covered baren. 

“Storm Trees’ shown below is an ex- 
ample of the texture and detail easily 
achieved with plaster block printing. 


CARDBOARD 


Heavy cardboard which will allow cut 
areas to be peeled out can give a limited 
number of prints. This is an inexpensive but 
interesting means of introducing block 
printing where materials and equipment are 
limited. 


Potato printing is an old version of the 
block print and art gum, or wooden dowels 
have been widely used for small motifs in 
repeat printing. 

Block printing is applicable to all age 
groups and gives a fine background for 
general printing knowledge as well as a 
satisfactory culmination of landscape study. 





TheSketche 


Seaside Sentinels 


Storm Trees 











Pedro deLemos 





Pedro deLemos 
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SEASIDE SUBJECTS FOR PAINT KNIFE STUDY 





Paint Knife Technique, ‘Fury and Flowers" Pedro deLemos 













The Pencil Studies of Seaside Flowers. 
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A sketch study of wave action and pattern toward use in the A paint knife subject, “River Trees,”’ illustrates the 
paint knife technique painting, ‘Fury and Flowers." technical possibilities of varying paint knife strokes 
toward conveying distance and foliage pattern. 


The textured effect produced by paint knife technique gives a relief quality to 
oil painting and depth to the composition. Instead of using a brush, the artist 
picks up a thick paint mixture with flexible tipped spatulas, as shown below. He 
applies the paint as a relief material, modeling or stroking it to the character or 
texture of his subject. 





*s 





Paint Knives. Paint knives produce a technique of strength and vigor. Many noted Spanish and French 
painters have adopted and use paint knives. American art supply shops have them. 
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OUTDOOR NOTES FOR PRINT METHODS 


Artists sketch landscapes in pencil or crayon toward later use 
as subjects for paintings, etchings, or illustrations. The artist 
or student often decides to use part or sections only of his 
“field sketch."’ To do so, many make use of ‘‘finders,’’ the 
bending of two strips of paper or cardboard so that they are 
right angles. These are used to locate the best ‘‘composition”’ 
from their sketch. 


The Harp of the Winds 


Pedro deLemos 
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Leaning Oaks 


Inland from the Mon- 
terey Bay even the oaks 
have given to the winds 
The sandy hills covered 
with heavy grasses and 
wild flowers make ex- 
cellent pasture lands. 
The great arch of a 
wind-blown oak frames 
the shepherd tending 
his flock—and, from the 
sketch, a color etching 
was later developed. 





Pedro deLemos 
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PHOTOGRAPHIC NOTES AID THE ARTIST 


Snapshots and ama- 
teur photographs 
can arrest many a 
scene for the out- 
door student. Care 
in composition must 
be exercised as well 
as in drawing and 
painting. 


Scenes on the famed 
‘Seventeen Mile Drive’ 
offer intriguing possi- 
bilities for the camera 
artist or student. 


Sentinels 
Photographs by Reta deLemos 


Seaside Flowers Seal Rocks 
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Before the above paint- 
ing in oil was attempt- 
ed, innumerable studies 
of tree structure and 
plant life were made. 
A detailed study of the 
character of individual 
floral and foliage forms 
will enable the student 
to better express these 
in simplified masses. 





1 NATURE NOTES 


SEASIDE FLOWERS 
AND SUCCULENT 














Springtime—Carmel Bay 
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COMPOSITION 
CHARACTER 


A massive oak of the shore line hills 
suggests solidity and has been so com- 
posed in a unified panel. 


The wild, scraggly, broken lines of the 
tall, wind-blown cypresses of the 
windy points seem to reach in all 
directions. Therefore the unrestricted 
composition with many variations of 
line and space seems to arrest that 
feeling in the wolf pencil study below. 


340 SCHOOL ARTS 











I rae ae Four techniques which require a minimum of 
tye ee AE equipment for effective sketching on location. 
wee : s 
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Light pastel crayon on dark paper gives strong contrasts. 


peewee 








Black pencil on white 
for minute detail. 


Wolf pencil combines well with one or two pastel colors on a gray-toned paper. 
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TREE 
COMPOSITIONS 
WHERE 
FOLIAGE AND 
BRANCHES 
PREDOMINATE 


The tree at right is a definite 
S” composition with foliage 
interest concentrated in less 
than the upper half of the 
picture. 


Lower Left: A study of brok- 
en lines held in unity by a 
strong vertical center of inter- 
est. 


Lower Right: Heavy foliage 
masses of this sketch of left 
turn occupy more than half 
of the composition space and 
are balanced by the light 
verticals of the tree trunks. 
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A sketch in which 
the sand dune is the 
major interest in the 
pictorial subject. 
The sea is a minor 
part of the com- 
position, 


In this pictorial 
composition the sea 
is dominant in rela- 
tion to the land; in 
reverse to the land 
and sea proportions 
of the sketch above. 
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A seaside sketch made with colored wax crayons on a medium 


gray paper slightly rough in surface texture. It will be 
noticed how the color of the gray paper has been retained 
to express the trees and foreground, making a simplified, 
unified silhouette combined with the pictorial border. 
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In this sea and land sketch the deep blue- 
black quality of the paper has been utilized 
throughout the subject. Also note that the ob- 
lique line of land and sea division has avoided 
using the same amount of picture space. The 
diagrams on the next page illustrate the main 
composition forms of both color plate subjects. 
Pictorial composition is important for every 
art student, and depends much upon good 
balance of the main parts of the subject. 
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This sketch indicates the main forms and divisional 
areas of the first color plates on the preceding pages. 











The main sky, sea, and land divisions, plus the position of the 
" a“ — “a, . . 
trees, which produce the lines of opposition in pictorial com- 
1 u“, - 
position are charted’ in the above diagram for the art student. 
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The term Composition’ in Art Sketching is just as important 
to the art student as it is to the author of literature or poetry. 







Descriptive literature may be compared to the Art Sketching 
which attempts rendering the subject as it naturally appears, 
and poetry may be likened to the decorative treatment of 
the flower and foliage forms which the artist may choose in 
expressing his nature subject. 


















In both these divisions of Nature Sketching the artist can 
be individually original in his ideas and develop through 
these ‘art mannerisms” a style by which he becomes known 
to artists and art patrons for his type of art expression. 
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TREE SUBJECTS 

WHERE THE TRUNKS OF THE 
TREES ARE THE PREDOMINANT 
LINE OF THE COMPOSITION 





In a two-color wood block several tree trunks give the 
feeling of elation which comes from prominent verticals. 


In pencil sketching, the main tree trunks in outline 
emphasize them against background and foliage detail. 








The Golden Hour 
Pedro deLemos 
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Outdoor artists have depicted the Monterey Peninsula in maps both 
decorative and practical. 

Maps should be explicit in detail with the points of interest for the map's 
particular use well indicated. The textures and white areas of this map make 
it decorative as well as easy to follow. 

An item of interest to students of California's early Spanish background is 
that the Monterey Peninsula is similarin contourto the peninsulaof Old Spain. 
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A pictorial map by Carmel’s artist Jo Mora combines humor and historic interest 
with a popular resort area's activities. 

With outdoor sketch notes, students can combine historic research, geography, local 
interest, and art in integrated map study of their own communities. 
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CARMEL MISSION... THE FAVORITE OF ARTISTS .. . 
HAS BEEN 

COMPOSED IN 
MANY WAYS 











In the composition below, the 
vertical weight is at right, and 
horizontal weight at bottom 
half of the picture. 








Weight of pic- 
ture is hori- 
zontal, placed 
slightly above 
center and uni- 
fied by half 
frame of bell 
and gate which 
gives depth to 
the composi- 
tion, 























Predominant arch and gate of left-hand 
balance leads one into the open door- 
way of the mission. 
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‘FOUNDING OF MONTEREY MISSION, JUNE 3, 1770. FATHER JUNIPERO SERRA, PERFORMING THE FIRST MASS IN PRESENCE OF GOVERNOR 
DON GASPARD PORTALA. CAPTAIN RIVERA AND 27 SPANISH SOLDIERS ALSO 7 VOLUNTEERS, COUNTRYMENS, AND INDIANS COMING 
FROM SAN DIEGO MISSION (DRAWING BY L. TROUSSET, SANTA CRUZ, SEPT. 1876).” 
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Free brush painting of Carmel Mission Bell A crayon-on-stone lithograph print of 
Tower and part of the garden, by Pedro deLemos. Carmel Mission by Louis Mullgart in 1915. 
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Carmel Mission at night conveys a scene of peace and tran- 
quility, an appropriate resting place for Junipero Serra, active 
Father and Founder of nine of the California Missions. 


The Indians of California were not easy to convert. Their life 
was pleasant, and berries, fish, and game were plentiful. Father 
Serra found the sailors and soldiers anxious to teach the Indians 
the ways of the devil but, laboring hard, he gained 1014 
converts in thirteen years. 


Main Building of the Mission in the early 1800's. Guest rooms supplied free lodging to travelers. The chain of California Missions 
was located one day's easy walking distance apart as, due to belligerent Indians, it was unsafe to travel after dark. 
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A decorative 
painting in oil 
by Pedro 
deLemos 
which com- 
bines nature's 
design and 
history in a 
poetic panel. 
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A typical Spanish caravel of the type 


which first entered Monterey Bay. 
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North of Carmel the trees along the Seventeen Mile Drive vary in 
type and character. Wind-blown veterans and those in sheltered coves 
will differ as much as the growth of mankind from childhood to old age. 
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TREES BY OTHER ARTISTS 
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William Ritschel 


“Misty Shores - Carmel Highlands” 





Carmel-by-the-Sea has for years been an artists’ colony. Many prominent marine artists have 
chosen to work here because of the vibrant blue-greens of the water and sky, the whiteness of 
the sand, and the dramatic patterns of rugged cypress and pine against the sea’s background. 
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Road Through the Dunes Thomas A. Glynn The Last Stand William C. Watts 
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The tree in this water 7” 
color sketch is subordi- , 
nated to the space it 
frames. The distant riv- 
er is the center of inter- 
est but the feeling of 
space between tree and 
river is the predominant 
factor. 


Concentration upon 
the space areas of de- 
sign or composition is 
keynoted in contempo- 
rary art study. An ob- 
ject’s relation to the 
space around it can be 
favorable to its eect 
upon the beholder. 


The space between foliage and } 
branches in this pencil study 
emphasizes the value of space 
design to good composition. 
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SPACE IN LANDSCAPE 
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From the foothills to the water's edge the 
coastal winds have played a ceaseless 
game of space and form in the sculpture 
of California's trees. 


The position an article occupies in 
a display window in contrast to the 
space around it and other articles can 
make or break its attraction. 


The same thing applies to composi- 
tion as seen here in pencil study. The 
tree is a frame for the varied sizes and 
shapes of interesting space patterns 
between the branches of the aged 
cypress tree. 














DECORATIVE TREE RENDERINGS 
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Four varied decorative renderings of seaside landscape in tempera. 
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CURVES 





WHERE 
SAND DUNES 
MEET THE 

OCEAN e e e 






Yellow and laven- 
der lupins, sea pinks, 
yellow verbena, 
wild asters, cream 
cups, and many 
others decorate the 
seaside. Flowing, 
decorative curves are 
structure of high sand 
dunes and beaches 
of the Monterey 
area. 







































AND ANGLES OF THE SEASIDE 
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WHERE 
ROCKS 
MEET THE 
OCEAN 


On the points 
at either end 
of Carmel 
Bay the char- 
acter of the 
landscape 


.changes to 


dramatic 
diagonals— 
sharp-edged 
rocks and 


struggling 
tree forms. 








| SILVER POINT FOR SKETCHING 
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Silver wire may be 
used In wooden pen- 
cil shell or injec or 


type pencl 


Ss 


A broad stroke 
pencil may be 

_ fashioned from 
Sheet silver 









holder 








ae 
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AN EXPERIMENT STUDENTS WILL ENJOY 
ON OUTDOOR TRIPS 





FN piece of pure silver used on 
glaze-coated paper will give a 
silvery-toned mark. Drawing in such 
manner has been called ‘Silver 
Point’ and produces interesting soft 
: toned studies in pencil style. The 
chemical effect of the silver upon the 
paper coating results in a brownish 
stain ultimately giving an effect of 
antiquity. 

A silver point pencil has its ad- 
vantages on sketch trips as it requires 








no sharpening. A variety of types of ~ —_ 
points may be fashioned from fine ry Ni 
wire for thin fine lines to a broad, \‘+ 


blunt end for broad stroke rendering. 
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WHAT KIND OF PENCIL SHALL WE USE? 


A soft graphite pencil is responsive to the 
touch. Broad and fine strokes combine in tree 
sketching where line and texture are important. 
Crayon or wolf pencil combines well with 
chalk or ci color work. 











J ag ~ > ok Seeing 
Bescom se a a mr commie cies at es ee | 


A soft graphite pencil sketch is a good medium for The many textures and shades of the aged trees offer excellent pencil technique. 
recording the character of the aged cypress tree. 

















OFT iste at iim e ‘ cotneen: a poe ae: : at : 
A wolf pencil quick sketch of Bird Rock where cormorant Chavceal is also a good medium for atime work 
and pelican share crowded space as rookery. where effects must be rendered swiftly and in contrast. 
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WHITE PAINT ON GRAY PAPER 


Just black and white tempera will induce the student 
of seaside sketch trips to concentrate on the beauty 
of highlights and darks offered by static and swift 
moving forms of nature. 
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The distant waves gather. They swell to a breaker— 
and crash on the rocks. In three white tempera studies 
on gray paper, Pedro deLemos has conveyed the 
restless, never-ending motion of the white foam of the 
Pacific. 

















NEPTUNE DESIGNS FOR US 


















ABALONE SUGGESTS CERAMIC SAUCER. PLATE 










SPIRAL CONSTRUCTION {5S 
USED IN BASKETRY 
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MOTIF 








LAMPSHADES 
EMPLOY 
CONICAL 
FORMS 











VITRINELLA 





EA shells suggest graceful line and form for decorative as well as 
practical application so we should not leave the ever-intriguing 
Monterey Coast without a collection of sketches of the multiple sea shell 
forms which are continuously stirred and washed ashore by Neptune. 
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MAGDALENA BAY CHITON 


held by muscular rim 






shells of segmented formation 
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HIND'S CHITON 









sheet silver with 
wire detail 







BROOCHES 


Lah> 


based on the 
TROUGH SHELL form 





or wood 
BUTTONS 





CHITONS suggest 
segmented construction 
secured at edges 






























Bi-VALVES 





CALIFORNIA WESTERN 


LAMPSHELL LAMP SHELL 


VENUS HEART 











NEWCcOomB’S 
RIBBED _ PITARIA 
COCKLE 





Never duplicated free forms of 
shells suggest variations for 
utility objects 

















The bi-valve shells suggest 
roomy purses for 
leather crafts 








TKE ROUND 
SCALLOP ASTARTE 
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MARGINATED 
CARPENTER 





LEAST MILNER-SHELL 
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SPEEDBALL 





LINOLEUM 
CUTTERS 


The above print 
won a scholastic 
award for Arthur 
Kraft, Kansas City 
High School. 
Write for FREE 
Linoleum Lesson 
Plans. 


Large Folios 


For Summer Craft 
Activities 


HUNT PEN CO. 
CAMDEN 1, N. J. 















Adds a lovely 
soft texture to 
Christmas Cards 
Jewelry Boxes 
Toys 

Figurines 

Desk Sets 


Complete Kit 

Contains: 

6 Colors Flock 

6 Spray Appli- 
cators 

Matching Ad- 
hesives 

Thinner and Brush 

Patterns, Stencils 

All Instructions 

Spray Booth 


... this beautiful suede 


finish goes on any surface 





















Where Progress 


Is The Measure of Achievement 


As in every other field, the year’s end 
brings to art instructors a chance to 
measure achievement in terms of their 
pupils’ progress. And experienced in- 
structors know at first hand how much 
fine quality materials can contribute to 
progress in every grade from Kinder- 
garten on. That is why Milton Bradley 
Water Colors have become the stand- 
ard as a dependable aid in teaching 
appreciation for color and skill in their 
use the country over. 


For in Milton Bradley Water Colors 
you are sure not only of brilliant, true- 
value colors, but of the extra care in 
the selection of materials and proces- 
sing which makes them easier to work 
with for both beginners and advanced 
students. 





















From the New Milton Bradley 
Water Color Folder 


Here, for instance, are two 
of the most widely favored 
Milton Bradley Water Col- 
or sets. These, and other 
Water Color sets, are de- 
scribed in our new folder, 
“Milton Bradley Fine Wa- 
ter Colors.” Write for it 
today: Milton Bradley Co., 


* tek * hee 


Wise ohraso) 


MILTON BRADLEY COMPANY ° SPRINGFIELD 2, MASS. 





The Spray'd Suede Kit provides you 
with all the material you'll need. 
All you have to do is paint a 
liquid base on the article to be 
finished. Then apply the beautiful 
flock fibres with the handy spray 
gun. You'll see a complete trans- 
formation from the “ordinary” to 
the “‘elegant’’ take place before 
your eyes as the magica! 

flock creates a velvety 

finish in rich, beautiful 


colors, Refills, 75¢ 


QUANTITY DISCOUNTS TO 
PP = CEALERS OR SCHOOLS 


tom €6SPRAY'D SUEDE PROD. 
1010 S. Los Angeles St. 
Los Angeles 15, Calif. 








f 


Hur dreds of ideas. Complete listings of fascin- 
“og items all ready for designing and coloring. 
**pensive, unusual, practical. 
Write for your copy. 


FREE TO TEACHERS... 


THE O-P CRAFT CO..INC., SANDUSKY 
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Pollery Sufiprlies 


and Equipment 


KILNS + CLAYS +» GLAZES » WHEELS 


Write for Pottery Catalog 


AMERICAN ART CLAY CO., Indianapolis, Ind. 
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: all wax crayons are judged ! 


CRAYOLA 


WAX CRAYON 
BINNEY & SMITH CO. {54245 


N.Y.17,N.¥. 
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PERSONALITIES and EVENTS 
Joint Convention WAA and NAEA 
Chicago, April 3-6 





Our thanks to Bill Milliken of Binney and Smith Company 
for supplying us with this pictorial sketch of the joint conven- 
tion. if all goes well, you will see similar shots of the EAA 


and SAA conventions in SCHOOL ARTS for September. 
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AMERICAN 


for Quality 
CRAFT SUPPLIES 


WRITE FOR CATALOG 
















45-49 SO. HARRISON ST., EAST ORANGE, N. J. 
@ 12 EAST 41st. STREET, NEW YORK 17, N.Y, 

















Ceramée 
MATERIALS AND "| 
EQUIPMENT 
DECORATING COLORS — easy to use, specially pre- 
pared (ready to use—in liquid) for application to 
green, leather hard, bone dry and biscuit stages, prior 
to the glaze. Limitation and application problems 
narmally found in Engobe and Underglaze colers are 
eliminated. ANY SHAPE EASY TO DECORATE. 
For our low prices, colors and further 
information, write to Dept. SA-2. 


JACK D. WOLFE CO., INC. 


62 HORATIO ST., N.Y., 14, N.Y. (WA 4-6019) 



























Many interesting projects 
in Wood, Leather, Metal, 
Plastic, Felt and Cork 


EI ICS, WATER COLORS, 
CHALK, TEXTILE COLORS 


CRAFT 4“¢4HOBBY CATALOG 


Send 10 Cents, stamps or coin FREE to Teachers 



















‘gyWestern Crafts and Hobby Supply Co. fe 
‘@___213-215 E. 3rd St., Davenport, Iowa : 


“4 ‘ 
> aiid a Peo 








If you have not received our #17, 
68-page Catalog, which has in it 
: hundreds of Craft items of interest to 
your Crafts Department, we will be glad to send one to you. 
CRAFT PROJECTS * INSTRUCTION BOOKS 
PATTERNS e LACINGS e TOOLING LEATHERS 

_ Put-Together projects for Young and Old. 

The catalog will tell you the rest of the story. 

OSBORN BROS. SUPPLY COMPANY 

House of Leathercraft for 32 Years 

223 West Jackson Boulevard Chicago 6, Illinois 





TEACHERS’ SPECIAL! 
FREE DISPENSER Pere mre acy Vite) Me) 11212") 


ARTEX ARTIST 
FRISKET ‘| RUBBER CEMENT 


$3.50pergal. $1.25perqt. 
CEntre! 63373 
ate 
iG 
vot 
IGAN E., CHICAGO 1, I 


CEMENT 


$5.00 pergal. 
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A COMPLETE LINE OF 





POTTERY SUPPLIES 


KILNS —GLAZES —COLORS 
MOLDS — CLAYS — EQUIPMENT 
Ready prepared, low fired clays in dry 
or plastic form. Exceptional uniform 
quality . . . Write for catalogue for 
a complete list of potters’ supplies and prices. Include 25¢ 
for postage and handling. 


POTTERY ARTS SUPPLY 


DIVISION OF PEMCO CORPORATION 
2554 Greenmount Avenue, Baltimore 18,Md. 











COMPLETE STOCK OF 
LARSON LEATHER 


For everything in leather when you need it 
—consult Larson Leathercraft Headquarters. 
Wide line to choose from. Moderate priced 
tooling leathers as well as top quality calf- 
skins. Prompt shipments. All tools, materials 
and instructions for making gloves, belts, 
purses, woolskin toys and mittens, and many 
other useful items. - -# 


Send for FREE catalogue 


J.C. LARSON COMPANY, INC. 
Dept. G—820 S. Tripp Ave., Chicago 24, Ill. 











SHELLCRAFT SUPPLIES 


Free illustrated wholesale catalogue of 
shell, metal and plastic parts used in creat- 
ing costume jewelry, flowers and novelties. 


Detailed Instructions and Designs 


Dependable Quality, Prompt Service 





FLORIDA SUPPLY HOUSE, INC. 


BRADENTON, FLORIDA 














METAL CRAFTS SUPPLIES 
AND EQUIPMENT 
@ Materials for Metal Working, 


including silver, wires, enamels and 
enameling outfits for jewelry making. 


@ Metal-Working Tools 

@ Books and Portfolios 

@ Stones—Enamels—Findings 
@ Pewter, Copper and Brass 


Send 50 cents for new catalog S.of art 
metal and jewelry equipment. Payment 
refunded on $3.00. 


METAL CRAFTS SUPPLY CO. 


10 Thomas Street 


Providence, R. | 











KILNS sive voabine 
SCHOOL - STUDIO - HOME 


®@ Especially engineered and proven design - Strongest 
© welded steel cabinets - Highest compute Nickel and 
®@ Chrome long life Elements - Special combination light- 
@ weight insulation - Switch controlled heats - Automatic 
® control and pyrometers available - All doors are hinged - 
e All electrical parts Underwriter approved - Full size 
® loading space - Baked-on neutral shade hammer-tone 
© finish. GUARANTEED 
thousands of users attest their 
DEPENDABILITY - EFFICIENCY - SATISFACTION 


free details 


ROGERS ELECTRIC KILNS 
8029 York Road Elkins Park, Pennsylvania 





GRUMBACHER “SYMPHONIC” 
WATER COLOR SET No. 30-17 



























Sixteen brilliant colors 
in a “Symphonic” ar- 
rangement —to aid in 
visualizing color theory. 
Set contains a tube of 
Brilliant’ White and 
fine water color brushes. 

$3.50 








GRUMBACHER SQUIRREL HAIR 
WASH BRUSH 
SERIES 4018 Point 
Guaranteed. 
Large size. Set 
in rust-proof ferrule. 
For advanced students. 


35¢ each 








GRUMBACHER WATER-SOLUBLE 
BLOCK PRINTING INKS 


Brilliant and flat-drying 
block printing inks for class- 
room use. Thins with water, 
washes easily off hands and 
equipment. Black, white and 
10 colors. 


tubes 
(1X 4") 
35¢< each | 
AT BETTER ARTIST'S MATERIAL DEALERS EVERYWHERE 


M. GRUMBACHER 


464 WEST 34th STREET NEW YORK ! NEW YORK 
M. GRUMBACHER OF CANADA LTD., 64 Princess St., Toronto 2, Ont. 














ART BRUSH HEADQUARTERS 


EVERY 
BRUSH 
POINTS 


10¢ 


each 





PLASTIC HANDLES 
GENUINE CAMEL HAIR 
PLASTIC FERRULES 
PERFECTLY BALANCED 
NON-CORROSIVE 


BRISTLES WON'T 
WORK LOOSE 


BEAUTIFUL ASSORTED COLORS 
A truly high quality brush at alow price. It takes a 
good brush to do a good job and Montrose hgs it. 
Paint-Rite brushes are made by skilled brushmakers and 
are approved and used in many schools and studios 
throughout the country. Montrose has the type of brush 
you want in the size you want. 
SPECIAL OFFER 
For a limited time only we will send FREE to art 
teachers and supervisors a sample Paint-Rite brush if 
request is made on school letterhead. 


MONTROSE PRODUCTS 
6757 N. Clark St., Chicago 26, Illinois 
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1 ART METAL CRAFT 
9 pages of illustrated, step-by-step in- 
structions $2.50 
2 LEATHERCRAFT 
9 single-page instruction sheets, 8 double 
pages of design . $1.50 


3 MEXICO 
Visit Mexico through these authentic 
photos and designs sheets $1. 50 


SCHOOL ARTS MAGAZINE | 
196 Printers Bldg., Worcester 8, Mass. 


Please send the folio numbers I have | 
circled. 
a» Ss 2 2 802 8 f @ | 


Name 


State | 


AN 8-FOLIO LIBRARY 
OF ACTIVE CRAFT IDEAS 















4 LETTERING 
21 plates and 15 alphabets give you the 
complete key to lettering $1.50 
5 INDIAN ARTS 
Pueblo and Navajo crafts and designs. 
27 plates, 3 in full color $2.00 
6 SIMPLIFIED MODERN DESIGN 
18 plates of design including basic lines 
for individual use $2.50 
7 TEXTILE DECORATING 
Designs and instructions for block prints, 
batik, tied and dyed, relief and resist 
prints $1.50 
8 PICTORIAL BLOCK PRINTING 
16 plates of designs and instructions for 
creating your own block prints $1.50 
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THE ART TEACHER contains 384 Pages 


of Illustrations . . 
instructions . . 
: <¢ » os 


Here are pages packed with illustrated ideas 
and instructions— Drawing simple objects, 
blackboard illustrations, design units, paper 
work, poster work, modeling, lettering, toys, 
sewing, weaving and holiday projects—just the 


things that help in making 


page eee 


Send for your copy—you'll always be glad 


you have it! 


MAIL THIS COUPON TODAY! 


The SCHOOL ARTS Magazine 
196 Printers Bidg., Worcester 8, Mass. 
Send me a copy of... 
THE ART TEACHER by Pedro deLemos 
() Enclosed is $7.50—Send postpaid. 


[| Bill me for $7.50 under reg Tar y ge extended 


to regular subscribers to School Arts. 
Name 

School Address 

Post Office.......... R 


10-a 


like these 


good art lessons 
better in grade and junior high classes. 312 
pages of illustrations, 32 in full color—special 
¥6-page all illustration section—as handy as a 
dictionary and so practical you'll like every 
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FOR THE. 


BUSY ART TEACHER 


Classified by Subjects in Reference Form 


Books 
The Art Teacher, Pedro deLemos $7.50 
Cartooning—Good Drawing, Weaver 3.75 
Cartooning Sports, Weaver . i 
Color Cement Handicraft, deLemos . . 5.09 
Creative Art Crafts, Book 1 
Paper, Toys and Relief Crafts . 4.75 


Creative Art Crafts, Book 2 
Cardboard, Wood, Cloth and Meta! 
Crafts. ee . 475 
Creative Art Crafts, Book 3 
Weaving, Pottery, Puppets and Simple 


Stagecraft 4.75 
Jewelry Making & Design, Rose and Cirinc 
New Revised Edition. 8.95 
Planning and Producing Posters 
Revised Edition, John deLemos cars 3.75 


Projects and Appreciation 


Costume Design, History of—Egyptian 

to 1840 . - « Sa 
Decorative Tree Drawing, 19 plates 1.00 
Design Principles, 8 pages. 1.00 
Happy Art Projects, 4 sheets, 24” x 36” 1.50 
Historic Design—Ancient and Classical . 2.00 
Historic Design—Medieval 2.00 


History of Art Chart for 5 Centuries list- 
ing the famous artists, native country 
and one of their masterpieces . 

Indian Arts—Pueblo & Navajo, 27 plates 

Lettering, 21 plates. 

Mexico Arts and Crafts, 17 plates 

Modern Lettering ; 

Plant Form in Design, 16 pages 

Simplified Modern Design, 26 ued 

Tree in Art, 16 pages . 


Handicraft Portfolios 


Art Metal Crafts, 17 plates $2.50 
Block Printing—Pictorial, 17 plates . . 1.50 
Leathercraft, Tooled and Modeled, 

17 plates, 8 4” x 11” +. « =~ oa 
Textile Decorating, 17 plates . 1.50 
Interpretive Costume Set of 5 periods 

12 plates—7” x 10” in each oan 

Egypt, Greece and Rome 

The Orient. : 

The Age of Chivalry | 

American . 

Renaissance and Elizabethan 
x 5 | 6" 


p33 3S 
SS8SSS88S 


$7.50 


Above in notebook size—414 
for students—10 sets 


Send Orders to 
SCHOOL ARTS, 196 Printers Building, Worcester 8, Mass. 
or to the following school supply companies 


Choma? 42, Mass. J. L. Hammett Co., Kendall Sa 

Pa. Kurtz Bros. 

Dallas 2 Texas Practical Drawing Co. 

Eau Claire, W Eau Claire Book and Stationery Co 

Kansas City ¥ oe Hoover Brothers, 922 Oak St. 

oe Angeles 8, Calif. Amer. Seating Co., 6900 Avalon Blvd 

Newark 8, N.  - L, Hammett Co., 380 "Jelliff Ave. 

Oklahoma City 2, Okla. Dowlings, Second and Broadway 

Fae ey ™~ Calif. r c Vroman, Inc., 383 So. Pasadena Ave. 

San Francisco 3, Calif. Aner. Seating Co., 207 S. VanNess 

San Francisco 3, Calif. Sto-Rex Craft, 149 Ninth St. 

Seattle 1, ‘ash. John W. Graham ey Saal 4th Ave 

Spokane 6, Wash. John W. Graham C 

Syracuse 4, N.Y. Amer. > Co., 935 W. Genesee 

CANADA—prices slightly hi ‘Moyer Schoo! Supplies 
awed, Moncton, Nieateest, Winnipeg, 
askatoon, Edmonton. 


. $20.00 


Toronto 1, 


LO ee nee 


Enclosing $..... ak 
Or send bill to Seand al Siducstion 
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HANDICRAFT SUPPLIES 


for more than 20 School Crafts 
Drop a card NOW for our big craft catalog listing sup- 


plies and materials for every school craft. Full of infor- 
mation and illustrations that will help you. Includes 
leather textile painting, braiding, glass etching, shell 
crafts, clays, wood projects, art materials, sequin plastic 
ribbon, many others. Free to teachers. 


LEISURECRAFTS 
907 So. Hill St. Los Angeles 15, Calif. 











LEATHER and CRAFT SUPPLIES 
FOR THE CLASSROOM... 





For your students . leather supplies, tools, potterns, 
designs, books, projects one of the West s largest 
& most complete stocks 


q : ~ .: FY 

; YOURS NOW! SEND ONLY 10c 
Handicraft Supplies 
j Dept. 6C, 245 So. Spring Street 
4 Los Angeles 12, California 





IDEAS FORECAMP AND CLASS 


How to decorate burnt 
woodetchings, glorified 
glass plaques, mirror pic- 
tures, brass and copper craft. 
etc. Write for catalog S6-50 
Thayer & Chandler, 910 W. Van Buren St., Chicago 7, Ill. 














Every School Should Have 
UNIVERSAL’S 
New 1950 Supply Catalog 


FREE TO TEACHERS 
50 cents to others—rebated 
on first order for $2.00 or more 


UNIVERSAL HANDICRAFTS SERVICE, Inc. 
1267 Sixth Avenue, New York 19,N. Y. 




















for Teachers and Pupils. 
{ Use the UNIQUE CVH-METHOD for painting on textiles, pottery, 

; tole-wore, wood, paper, glass etc. A fascinating medium, don't be 
without it 





Write for free School-pamphlet. 
CVH LABORATORIES CO., 396-S Coit St., Irvington 11, NB 





Write for 
FREE CATALOG of 
Shells and Supplies for Making 
i Shell Jewelry and Novelties 
THE NAUTILUS 
Dept. D 
Sarasota, Florida 








P. O. Box 1270 
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dajopry Holiday 


Hello There! 


These are the days for turning vacation dreams 
into reality—for searching out delightfully cool 
spots in which to relax, study, and do the many 
things that time has denied. What better places 
can you think of than Alaska and Nova Scotia? 
And for those who prefer more local pleasures, the 
New York Central Railway offers an efficiently 
planned illustrated vacation guide. 


First of all, let's learn about Alaska, reached by 
the smooth waters of the Inland Route that follows 
along the coast from Seattle. We are the guests of 
the Alaska Steamship Company, and thanks to 
their careful planning, we could not ask for a more 
pleasant way to explore the ‘“‘last frontier.” 
Choose your own favorite tour from those listed on 
the colorful folder. Optional tours take us to 
Eskimo villages. Send 3 cents postage for your 
copy of ALASKA CRUISES, TOURS to Happy 
Holiday, 196 Printers Bldg., Worcester 8, Mass. 


NOVA SCOTIA extends the friendly hand of 
greeting and with it a beautiful booklet-invitation 
in full color showing the vacation enjoyment 
awaiting you. A 2-page color map on the inside 
cover orients us for our trip, and following this are 
pictures of beautiful land and ever-present sea, 
fishing villages, farmlands like green checker- 
boards, wooded hills, and the age-old handicrafts 
that have come from across the sea, including 
tartan weaving, hooked rugs, and pottery. You'll 
enjoy seeing the Micmac Indians creating colorful 
baskets—and for the painter, every movement of 
the eyes brings new vistas worthy of painting. Send 
3 cents postage for your full-color story of NOVA 
SCOTIA—CANADA'S OCEAN PLAY- 
GROUND to Happy Holiday, 196 Printers Bldg., 
Worcester 8, Mass. 


YEAR-ROUND VACATION GUIDE is the 
title of this convenient folder offered by the New 
York Central Railroad to speed you along your 
way to destinations from border to border and 
coast to coast, including mountains, beaches, 
national parks, great cities, historic spots, and all 
the varieties of scenic beauty that our nation offers. 
A color map of the United States showing the 
network of connecting railways is on the inside of 
the folder, and a list of information and service 
branches shows your nearest vacation-planning 
center. Write for your YEAR--ROUND VACA- 
TION GUIDE and enclose 3 cents postage. Mail 
to Happy Holiday, 196 Printers Bldg., Worcester 
8, Mass. 

Happy Holiday 






HARROP 


one reliable source 
for everything 
you need 





Whether you work at ceramics 
... or play at it... make HAR- 
ROP your buying headquarters. 
For fun or for profit... your work 


a 
HARROP SUPPLIES 


Pottery Cl 
deserves the best . . . that's ao, ses 
HARROP. En “so or Colored 
ips 
ELECTRIKILN Decorating Lustres 


Underglaze Colors 
Overglaze Colors 
Pottery Tools 
Kiln Supplies 


For ceramic studios, schools, lab- 
oratories. Range of sizes. . . floor 
and table models. 


p WRITE US your problems... we'll be happy to 
share our knowledge. BE SURE TO REQUEST CATALOG. 


Harrop Coramle Sarwice Co. 


bee ELECTRIKILN DIVISION © DEPT. S 
3470 E. FIFTH AVE. © COLUMBUS 3,OHIO 














MODELING CLAY 


An ideal material for vacation schools, summer 
camps and recreation centers. Seramo represents 
economy and convenience and gives satisfaction. 
The Enamels, too, make strong appeal. The new 
Seramo-glaze finishes models with a high gloss. 
Would you like a Seramo folder and price list? 


FAVOR, RUHL & COMPANY, INC. 


Dept. SA6-50 
425 So. Wabash Avenue, Chicago 5, Ill. 








REVELATION ELECTRIC KILNS 


Three practical sizes suitable for school 
and studio. Equally efficient for pottery, 
overglaze decoration, enamels on metal 
or glass. 
Slips and glazes by the pound 
Ceramic Processes by 
Mary Chase Stratton 
Replacements for oil and gas kilns 


Circular on request 


REVELATION KILNS 


10125 East Jefferson Avenue, Detroit 14, Michigan 


ARTS CRAFTS 


__ —__ sewp NOW 
FOR“ Prieg 


Catalog lists all items needed for 
7 
HAMMETTS 


working in plastics, leather, wood, 
basketry, reed, pottery. Also weav- 

HANDIC RAFI 
CATALOG 

























ing, printing, and bookbinding. 
Looms, books, and instruction aids 
are listed and illustrated. Complete 
tools and supplies for school, home, 
shop crafts, and art courses. 


Jj. L. HAMMETT CO., 264 Main Street, Cambridge, Mass. 
Please send me a free copy of your Catalog 


Name 
Address 
My School is 























































THE INSTITUTE 


OF CHICAGO 


SUMMER 
SCHOOL 


Landscape, Portrait Painting, Sculpture, Ceramics, 
Drawing, Advertising, Dress, Interior Design, Weav- 
ing, Crafts, Teacher Training. Cat. Box 32 


TERM BEGINS JUNE 26, 1950 
Michigan Ave. at Adams, Chicago 3, Ill. 












RINGLIN SCHOOL OF 


19th Year Study Art in sunny Florida. Faculty of out- 
standing artists. Use Ringling Museum. Dormitories. 
Low cost. Summer term: 11 weeks commencing June 
12. Write for catalog and folder “In Florida Sunshine.” 
Address: George S. Kaiser, Jr., Exec. Sec’y. 


FLORIDA 








Sarasota, 





BERKSHIRE MUSEUM 


SUMMER ART SCHOOL 
¢ PAINTING 
¢ SCULPTURE 


© PHOTOGRAPHY 
Write for Catalog.B 


PITTSFIELD, MASSACHUSETTS 

















NeW ENGLAND AR 


SCHOOL OF 


Write for 1950 Two-Color Folder Entitled 
“SUCCESS IN LIFE THROUGH ART” 
30 top-flight artists whose work app in national publicati 
leave their studios part of each day to teach you to become a 
successful artist. Art for television—Advertising—Design—Car- 
De D —Fashion and 
Book Illustration — Fashion Design — Drafting =~ Construction. 
Co-ed. 28th Year. Ask for Catalog SA-50 
Address—BERTRAM C. HARGRAVES, President 
674 Commonwealth Ave. Boston, Massachusetts 














SUMMER SESSIONS for 1950 
JUNE 5 to AUGUST 25 

+ The very best instructors 
in ceramics, hand weav- 
ing, art metalwork, jewelry 
and lapidary; silk screen, 
stencil art, hand spinning 
and dyeing. More than fifty 
crafts available. 


























Out in early June, the National Directory of Crafts 
Suppliers, a listing of sources for all materials and 
equipment for all crafts. Send 25 cents for mailing 
cost and it’s yours. Write registrar for free catalogue 
and information. 


THE PENLAND SCHOOL OF HANDICRAFTS 


PENLAND, NORTH CAR 














School of Design for Women 


106th Year ..... Textile designs, 
commercial illustration, adver- 
tising art, art education, fashion 
design, fashion illustrating, paint- 
ing, interior decoration, crafts. 
Diploma and degree courses. 
Day, evening, Saturday classes. 
Residences CATALOG 
1328 N. Broad St., Philadelphia 21, Pa. 


MOORE 


INSTITUTE 


ART 








PHILA. MUSEUM SCHOOL <hr 


Degree and Diploma courses in Adver- 
tising, Illus., Int. decoration, Indus. de- 
sign. Teacher education. Costume 
design, Fashion lllus., Stagecraft, Jew- 
elry & Silversmithing, Pattern design, 
Ceramics, Crafts. Day, eve. Catalog 


Broad & Pine Sts., Phila. 2, Pa. 





DEPENDABLE CRAFT SUPPLIES 


LEATHER CRAFT ® PLASTICS ® POTTERY cr 
BLOCK PRINTING ® BELT CRAFT 
TEXTILE COLORS ® POWER TOOLS 
WOOD BURNING ® INSTRUCTION BOOxks 
Write for Catalog 
DWINNELL CRAFT SHOP 
Dept. SA650 7 Elm Grove, Wheeling, W 








If you can find Brooklyn Br. d- 

can find CONNOLLY'S! 9° Y° 
Courteous and expert leathermen will 
help you in this mecca of tools, ac. 
cessories and lacing amidst c galaxy 
of fine leathers—just the place 
you've been looking for! 


jJ. J. CONNOLLY 
181 William St., New York 7, N.Y. 


Established 1892 


Leather 
Headquarters 


Where Beginners, Ama- 
teurs and Professionals are 
all equally welcome! 
Mail orders filled promptly 
Catalog on request, 10¢ 




















CHAUTAUQUA ART CENTER 


REVINGTON ARTHUR 
OIL and WATER COLOR 


New York University Credit © Summer 
Sports © Symphony Orchestra 
Jury anp Aucust @ For Catatoc Write 


MRS. L. H. HARTZELL, Sec’y, CHAUTAUQUA, N. Y. 

















THE TRAPHAGEN SCHOOL 
OF FASHION... FOR RESULTS 


Intensive SIX WEEKS’ Summer Course. 
Celebrated Graduates. Top honors for 26 years. 
Professional methods for beginners or advanced stu- 
dents. Fashion Drawing, Sketching, Life, Design, Styl- 
ing, Fabric Analysis, Fashion Writing, Interior Decor., 
Window Display, Draping, Patternmaking, Grading, Draft- 
ing, Dressmaking, Remodeling, Glovemaking, Millinery. 
Teacher Training, Approved by Regents. Day and Eve 
Traphagen Training Pays Lifetime Dividends . . . Send for ag H 
TRAPHAGEN, 1680 Broadway (52d St. ), New York 1 

and Sunday Classes. 


CHICAGO (g 
peat Commercial Art « Illustration 


Cartooning * Drawing « Painting 

Dress Design * Fashion Illustration 

Interior Decoration « Art Essentials 
Write for free Catalog 

as 18 $. MICHIGAN AVE., CHICAGO 3, ILL. 













DIRECT PROJECT TRAINING 
Day, Evening, Saturday 





FINE a 


Founded 


CLAREMONT Perey SESSIO 

DUATE INSTITUTE OF ART 

= sy ned 4, 1950 
An Integrated Program of Applied Art, Art History and Aesthetics. 
Millard Sheets, Director, Landscape and Figure Painting. 
Clarence J. Bulliet, Art History and Aesthetics; Henry Lee 
McFee, Figure Painting and Still Life; Albert Stewart, Sculp- 
ture; Richard Petterson, Ceramics; Jean Goodwin Ames, 
design. For Information Write 
Director of Summer Session 

Harper Hall Claremont, California 

















Pearson Summer Art Group 


MOUNTAINVILLE, N. Y. 
PAINT while VACATIONING in delightful surroundings. 
PLANNED a ag Sie heehee a PAINTING - OIL 
and WATERCOLOR. Complete studio and living facilities 
on premises. SMALL GROUP - - - - - - Write for circular 


Session: July 1—Labor Day 

















GET A DEGREE IN ART 
BOSTON UNIVERSITY Coeducational College of owt 
cal Arts and Letters. Courses leading to B.S., A.A.A. 
degrees, 2-4 yr. programs to high school and jr. college 
raduates. Major in Commercial Art, Fashion, Art Teacher 
raining, Illustration, Interior Decoration, Applied Design. 
Individual attention. Academic courses included. Catalogue 
Write... D. OLIVER, Director of Admissions 
705 Commonwealth Ave. Boston 15, Mass. 








COLORS by Sargent 


Oil and Water Colors - Modeling Clay - Silk Screen 
Tempera - Finger Paint - Pastels - Chalk - Ink - Crayons 


Write for Complete Catalog 


ART CRAYON CO., INC. 


American Artists "Color Works, Sargent Building 





5601 First Ave. Brooklyn 20, N.Y. 








12-a 


— 





SOFT-STONE, ALABASTER, SOAPSTONE 


For Carving Jewelry, as featured in October 
oman's Day” 


10¢ per slab in pink, green, white, black, olive, jade 
FREE INSTRUCTIONS AND PRICE LIST 


SCULPSTONE INC. 
178-S8 Suffolk St. New York 2, N. Y. 
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3 CRAFT BOOKS 


[Toys 


Reliet 


AV Wavere 
Or tucleertae 


Cloth 





Pottery 
») 
Puppetry 


Jew elry 








that Stimulate Interest 


...vnimplify Teaching 


This 3-book series by Pedro deLemos, Editor of School Arts, 
gives you a useful, concise, and complete coverage of the 
outstanding subjects in the field of art crafts. 


Paper, Toys, and Relief Craft 


Here is an illustrated ‘book instructor” that shows how to make paper decoration, block 
printing, bookbinding, toys, wood carving, leathercraft, gesso, glass etching, and novelty 
carving. It’s easy to follow the pictured directions for making note pads, metal toys, wood 
and action toys, and dolls; and novelties made from milk bottles, spools, and stockings. 
These and many other projects for gifts and personal use are shown in detail, with exact 
instructions for carrying out each creative step. 88 pages, 9 by 12 inches, 8 in full color. 


Price, $4.75. 


BOOK I 


Wood, Cardboard, Cloth, and Metal 00x 1 


500 art projects are ready and waiting to give a lift to lessons. The 88 large pages are packed 
to the margins with illustrated instructions, examples of completed projects, and designs for 
application to crafts. A few of the many crafts are: instructions for making a guest book, 
modeling metal, applying batik on wood, stenciling designs on cloth, using silk screening, 
making cloth relief paint, tying and dyeing, cutting and shaping metal figures, etching on 


metal, and many other ideas, plans, and projects. 88 pages, 9 by 12 inches, 8 in full color. 
Price, $4.75. 


Weaving, Pottery, Puppetry, Jewelry  s00x m 


Ideas by the pageful are yours in this book that gives instructions for carrying out such proj- 
ects as: setting up a hand loom, splint basketry weaving, use of buttons and seeds for novelty 
jewelry, stamping silverware Indian style, making clay tiles, making color cement tiles, 
cement bowls and vases, masks from paper plates, puppet heads, animal puppets, shadow 
plays, miniature stages from hat boxes, clothespin Pilgrims, and a section on historical 
costume. All these and many more projects.add zest to lessons throughout the year. 88 pages, 
9 by 12 inches, 8 in full color. Price, $4.75. 


Save! Order these three books, a complete | SCHOOL ARTS Magazine 
: oy . , 196 Printers Bldg. 

craft library, and save 10% of the total price. | Giemseetie Ok Glee, 

Pay only $12.82 for 3 craft books that give | 


you a 2641-page idea reservoir to call upon 


Please send me: 
Paper, Toys, and Relief Craft $4.75 
Wood, Cardboard, Cloth, Metal $4.75 
Weaving, Pottery, Puppetry, 
Jewelry $4.75 


Send the Creative Art Craft 3-book 
Series. Save 10%. 


Enclosed find $12.82 [|] 


for many years to come. There are ideas for 
every age. level of ability, and type of per- | 


sonality. | 


: Send bill [| 


MAIL THIS COUPON 0 a a oe a eas 
TO DAY ! on ea ee ee ee eee 

















PRAW .. 


REC. US PAT OFF 


-QRL corors “CexTile coiors 


to paint pottery and textiles to match. Bas 
Reliable bright colors. Dek-All needs no firing ! 5 


__.. Prang Textile Colors wash wonderfully. 


just Released! 


Dek-All design sheet No. 1277 ; amex 
Chates eclestion of beautifel col- Send for information on how to combine them. Dept. E-69 


ored hand-screened design motifs 

selected by Professor Emmy Zwey- 

bruck. Suitable for decorating ay) i 

china, pottery, glassware with the & er con crayon company 
Prang Dek-All. 25 cents sandusky, ohio new york 








